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To Mouoegio MikpaolaTikoU NoATiopoy AlyaAew

211G 17 OkTtwRpiov 2010 To Mouoeio MikpaoiatikoU MoAITiopou AtydAew Avolée TIC TOPTEC TOU péaa
o€ éva PINOEEVO apXITEKTOVIKO TIEPIBANOV. 2TIC SUO aiBoUCEC TOU, Ol EMIOKEMTEG TTEPITTAAVIOUVTAL
otV lwvia, Tnv Kamrmadokia, Tov MNoévTo Kal TI¢ UTTOAOITTES TTEPLOXEC TNG MiIkpAg Aciag uéaa amo Ta ek-
Bépata KaBnNUeEPIVOTNTAG KAl Ta IOTOPLKA TEKUNPla — Swpeég TwV PiAwv Tou Mouaoeiou pe Kataywyn
and TN Mikpd Acia.

216X0¢ ToU Mouaoegiou €ival va KAVEL CaPEG OTOUC ETTIOKETITEC TOU TO IOTOPIKO TTAQICLIO TNG TTAPOUCIAC
Twv EN\vwy otnv Mikpd Acia, Tn Mikpaotatikr) Kataotpogr Kal Tnv eyKatdotacn Twv TPos@UywV
otov ENadikéd xwpo kal Kupiw¢ otov mpwnv cuvolkiopd «Néec Kudwvieg» kal vuv Afjpo Atydhew,
ME€oa amto TaA KEIUAALA TTOU £QEPAV Ol TTIPOCGPULYEC Mali TOUG CUVTNPWVTAC TIC VALEC TOUG VIO AUTA TTOU
Aagnoav miow Toud.

Ta ekBépata Tou Mouaogiou KAAUTITOUV OYELC TOU IBIWTIKOU Kal dnpoaciou Biou e éugacn O0To pa-
YEipEUQ, OTO KEPAOUA, OTA EMAYYEAUATA, OTNV KAaBaptotnta Kat tnVv évduon. MNMapdAAnAa, mpoBANAeL
€yypaga, hoyotexvikd BiAia, pwtoypagiec kat vouiopata and tn Mikpd Acia kaBw¢ Kal TV mpoo@u-
YIKA eykatdoTtaon otnv ATTikr ' Kat Kupiwg to AlydAew. Ta avTikeipeva oTig mpoBrikeg touc Mouoei-
ou gival eplocdTEPA amo 150. ZUVTOoA KEIPEVA TOIXOU TTAPEXOUV OTOV EMOKEMTN TN SuvaTtdTNTa Va
OlAPOPPWOEL LA TIIO OAOKANPWUEVN EIKOVA YIa Ta eKOEpaTa Tou Mouaegiou Kal Tnv I0TopIKA TTEpiodo
TTOU KAAUTITOULV.

To apyeio Tou Mouaoeiou SlaBétel kat pUAACOEL TAOUGIEG CUANOYEC O€ AVTIKEIUEVA KABNUEPIVAC XPN-
0ONG, VQAVTIKNG, KEVTNTIKAC KAl @WTOYPAPIKS UAIKO, OAA SWPEEC TWV UEAWYV TOU UE ATIWTEPO OKOTIO TN
ouvTtnPNoN, TNV ékBeon Kal TPOOAA TOUC OTO AUECO ENAOV.

H véa yevid Bpioketal 0To emikevTpo TOU evdlagépovtog Tou Mouaoeiou. Baoikog otdyog sival n dn-
pioupyia Twv mpolmoBécewv wote Ta madid va «TaldéPouv» oTa KEPAAIA TWV TTATTOUSWY TOUG
Kal otnVv 1otopia TN Mikpdc Aciag pe tn Stk Toug, cuyxpovn Hatid. Kad’' 0An tn Si1dpKela Tou £€Toug
TpaypaTomololvTal EKTTASEUTIKA TTpoypAppaTa Kal Eevaynoelg o HaBnTéC OAwY Twv Babuidwv tng
ekmraidevong Kal o€ eVANIKEG.

To Mouoegio MikpaaotatikoU MoAITiopoU uxaplotel Bepud Tov Z0Aoyo Mikpaolatwy Atyaew «NEéeg
Kudwvieg» yia tnv otrptén tou, tov Anpo AtydAew Kat Tov AnuoTiko MoArtiotikd Opyaviouo yia tnv
KaAf ouvepyaoia. Eva PeydAo euxaploTw o@eilel oe OAOUC Toug AnudTteg AtydAhew Kal un, Mikpaoid-
TEC KAl 4N, MEAN Kal @IAOUC TOU ZUANOYOU TTOU OTéKOVTAL e KABE TpoTo Simha Tou.

To Mouaeio Bpioketal otnv 066 Kapaiokdkn 2-4 oto AlydAew

The Asia Minor Culture Museum

Asia Minor Society of Egaleo “Nees Kydonies” had a dream about founding a museum to host all items and
historical evidence (photographs, documents etc) that were saved by refugees from Asia Minor who live in
Egaleo since 1922. In October 17, 2010 the Asia Minor Culture Museum opened its doors to the public. The
whole City Council of Egaleo had agreed to offer two refugee houses which have been fully renovated and
have been converted into one building, so that they can offer a welcoming environment for the Museum'’s
visitors.

In the two halls of the Museum, visitors have the opportunity to wander around lonia, Cappadocia,
the Pontus and other territories of Asia Minor through the exhibition of everyday objects and historical
evidence - donations which have been provided by the Museum’s friends who hail from Asia Minor. The
Museum’s aim is to elucidate for its visitors the historical context of the Greek presence in Asia Minor, the
Asia Minor Catastrophe and the settlement of the refugees on Greek soil, mostly in the quarter formerly
known as “Nees Kydonies’, which is now the municipality of Egaleo. We intend to achieve this by displaying
the heirlooms that the refugees brought with them, retaining memories of what they left behind.

The exhibits of the Museum shed light on aspects of the private and public life, placing emphasis on cooking,
the offering of treats, professions, cleanliness and clothing. At the same time, a series of documents,
literature books, photographs and coins from Asia Minor along with the settlement of the refuges on Attic
soil, and mostly in Egaleo are on view. The objects placed in the showcases of the Museum are more than
150; they have all been donated by members and friends of the Museum. Additionally, the walls display
posters with short texts which offer the visitors the opportunity to form a more well-rounded view of the
exhibits of the Museum and the historical period they are tied to.

The new generation is of primary concern to the Museum. Our main purpose is to create the right conditions
for children, so that they can travel back to the heirlooms of their grandfathers and to the history of Asia
Minor, utilizing their own, contemporary view. Educational programs and guided tours for students of
all educational levels, associations and other agencies or even for individual visitors (after scheduling an
appointment) take place throughout the year.

The Museum of Asia Minor Culture is indebted for the ongoing support to the Asia Minor Society of Egaleo
“Nees Kydonies”; to the Municipality of Egaleo and its Cultural Organization; as well as to all its friends, be
it citizens of Egaleo or not, of Asia Minor origin or not.

Visit our Museum at Karaiskaki 2-4, Egaleo, Athens



XIOVOTTOAEOC OTO TTIPOAUALO
Snowball fights in the courtyard

Ol MIKPACIATEC ATAV YVWOTOI YIa TNV EMVONTIKOTNTA KAl TO EUTOPIKO Toug veLua. Etol, Adn and ta mpwTta
XPOVIa TNG EyKATAOTAONC TOUG 0TNV EANASQ, avémtulav emixelpnUATIKEC SPACTNPIOTNTEC, ATIO UIKPA OLKIOKA
epyaoTtnpla pPéxpL fropnxavies. Ot TwXOTEPOL TIPOCPUYEC £BPIoKAV SOUAEIEC WC EPYATEC KAl GUXVA aoKoUoAV
Kat Tn 81k Toug TéXVN MapAAAnAa. ETal, ol MIKpACIATEG O@PAYIoaV, TOOO WE ETTIXEIPNUATIEC OCO KAl WG EPYATIKO
Suvapiko, TN Blopnxavikn avantuén Twv SeKaeTIWV Tou 1920 Kat 1930 (mepiodog yvwoth wg «MecOTTONEUOC).
To epyootdoto Tng ETMA (Etaipia Texvntrc Métaac) otov EAaiwva Atav pia amo Ti¢ KAwoTolpavtoupyieg

mou ekivnoav TN AslTtovpyia Toug ota TéAN Tou 1922. MNa Toug EPYATEC OTO £PYOCTACIO, TTPOCPUYEC KAl UN, N
OoUAELd Sev NTaV EUKOAN, OUWE OTNV €lKOVA TTapouctaletal pia oTtyur SlaAeippaTog KL aveeNAC. Tov XElpwva
Tou 1930 x16vioe otnv ABrva, kTt mou &g cupPaivel kal kKABe Xpovo. Ki ot epydtec, dOmwg mbavotata Ba ékavav
Kat ta maidid Toug v idla pépa, Pynkav otnv auvAn yia va maiouv X1ovortoAEo.

The people of Asia Minor were known for their resourcefulness and commercial spirit. Thus, already from the first
years of their settlement as refugees in Greece, they developed business activities, from small household workshops
to industries. The poorer refugees found jobs as labourers and often practised their own craft on the side. Thus, the
Asia Minor refugees were instrumental, both as entrepreneurs and as a workforce, in the industrial development of
the 1920s and 1930s (the so-called “Interwar period”).

ETMA (Artificial Silk Company) in the Elaionas area of Athens was one of the many textile factories that started
operations in late 1922. For the workers at the factory, refugees and non-refugees alike, the work was not easy, but
the picture shows a moment of relaxation and light-heartedness. In the winter of 1930 it snowed in Athens, which is
not something that happens every year. And the workers, as their children probably also did on the same day, went
out into the courtyard to play snowball fights.

Mikpaotatwv Ixvn, oeh. 44:
Epyateg Tou epyootaciov Tng ETMA mailouv xiovomoAepo, Ayiog Zappag 1930. (Mapaxwpnon ABnvac AackaAdkn kat Euyeviag
Koukakn amo to Apxeio tou lwdavvn MepikAakn-AdAwua)

Mikrasiaton Ihni (Photo album), p. 44:

Workers of the ETMA factory playing a snowball fight, Agios Savas 1930. (Courtesy of Athena Daskalaki and Eugenia Koukaki, from
the personal archive of loannis Periklakis-Dolomas)
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[TodrAaTO e TouC piAoug [
Biking with friends :
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Tov Kalpo 1ou To TTPOCWTTIKS 1 TO OIKOYEVEIAKO AUTOKIVNTO ATAV AKOUA KATL OTTAVIO OTOUG SPOHOUE TNG / « y
ABrvac, To modriAato fTav éva Sladedouévo PECO PETAKIVNONG YIa EPYATEG Kal Yia emayyeApatiec. QUoIKd, oL L —)

avBpwrol dev Xpnotpormolovoav To ToSAAATO HOVO yid TIC SOUAELEC TOUG, alAd Kal yia Slaokédaaon. Ol TpElg
@ilol 0TV €lkdva €xouv Pyel yia BOATa otoug Spopoug Tou AtydAew. MoANd xpodvia apydTtepa, évag and autolg
EavaBpiokel Tn pwTtoypagia kal v dwpilel otov ZUAoyo MiKpactatwy, mou B€Ael va SI0CWOEL TIC UVAMEC ATTO
Vv gykatdotaon kal Tn {wr Twv mpoo@uywv oto AtydAew. H avapvnon mou potpddetal o Swpntrig ival autn
MG LEYAANG QIAAG. «TpEelC axwploTol @ilo», Aéetl N AeCdvta TG pwToypaPiag.

Back in the days when the personal or family car was still a rarity on the streets of Athens, the bicycle was a common
means of mobility for workers and professionals. Of course, people didn’t only use the bicycle for job-related reasons,
but also for fun. The three friends in the picture have gone for a ride on the streets of Egaleo, Athens. Many years =
later, one of them rediscovers the photo and donates it to the Asia Minor Society “Nees Kydonies’, who want to
preserve memories of the refugees’ settlement and life in Egaleo. The memory shared by the donor is that of a great
friendship. “Three inseparable friends’, reads the caption of the photo.

Mikpaotatwv Ixvn, ogh. 179:
O Tdkng Xaoamidng amd 1o ABiot tng Mikpdg Aciag pe Toug @iloug Tou, Kwotr kat Mrtaummn. Tpelg axwplotol @ilol, 066¢ Anuapxeiou.
(Mapaxwpnon Takn kat Mapiag Xacarmidn)

Mikrasiaton Ihni (Photo album), p. 179:
Takis Chassapidis, from Livisi of Asia Minor, with his friends, Kostis and Babis. Three inseparable friends cycling along Dimarcheio
Street. (Courtesy of Takis and Maria Hasapidis)

8



Eva olkoyevelako TTOPTPETO
A family portrait

ANNOTE N QWTOYPAPia ATAV €Va HECO TTOU ATTAITOUCE UEYOAAUTEPN EMONUOTNTA AT’ 600 CHUEPA. AKOUA Kal
N 7O QAR AVAUVNOTIKA QwToypagia Empemne cuvhBwg va TpalnyTei and Evav emayyeApatio @utoypago.
To olKOY€eVEIOKO TTOPTPETO ATAV Uia TTOAU ouvnBIoPEVN KOOXT TNG AVAVNOTIKAG PWToypaQiag. ZTnv €IKOva
BAEMOUUE TPEIG YEVIEG ULOG OlKOYEVELOG atd Ta BoupAd tng Mikpdg Aciag, amod toug manmoudeg HEXPL TA
€YYOVIQ, va mo{ApouV yla Hia TETOLA OIKOYEVEIOKNA pwToypagia. Exouv BAAEL Ta KAAA TOUG KL O QWTOYPAPOG
TOUG €xel BAAel va KaBioouv 0g CUYKEKPIPEVEG BEDELG, TTEpiTTOL OTIWG cUPBaivel oripepa OTav EpXETaL
PWTOYPAPOC OTO OXOAEIO yla va BYAAEl TNV AVAPVNOTIKA @wToypa®ia TnG Taénc.

Photography used to be a medium which required more formality than it does today. Even the simplest
commemorative photograph usually had to be taken by a professional photographer. The family portrait was a very
common version of a commemorative photograph. The picture shows three generations of a family from Vourla

in Asia Minor, from grandparents to grandchildren, posing for such a family photo. They are all dressed up and the
photographer has them seated in certain positions, much like what happens today when a photographer comes to
the school to take a commemorative class photo.

Mikpaotatwv Ixvn, ogh. 129:
H oikoyévela NikoAaidn amd ta BoupAd Tng Mikpdg Aciac. (Awped oto Mouaoeio MikpaotatikoU MNoAitiopov Kwvotavtivag KaAovtdn)

Mikrasiaton Ihni (Photo album), p. 129:
The Nicolaides family, from Vourla in Asia Minor. (Donated to the Asia Minor Culture Museum by Constantina Kalliontzi)
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Me Tov mmamnrmou Kal T ylayla
With the grandparents

AN\N Ula OIKOYEVELD e KaTaywynr amd Ta BoupAd, Tnv mapabaldooia moAn otny emapxia tng Zuupvnge:
manmoug, Ylayld Kat eyyovr mo{dpouv 0Tov @AKo TOU QWTOYPAPOU. 2 € UIa aVTIOTOIXN CNUEPIVH wToypagia,
Ol TTPWTAYWVIOTEC Ba ATav (ow¢ 1Mo auBdpuNnTol Kal TN pwToypagia Ba tnv TpaBouce paAAov KATol10 AAAO
HENOC TN OIKOYEVELAC. OPwE pia TETola wToypagia HaAAov Sev Ba TNV AEYalE TTIA OIKOYEVEIAKO TTOPTPETO.
Ta pouxa, ol ekpAoelg Kal ot TTOLEC TV avOPWTTWV OTNV EIKOVA HaG AéVE KATL OXL OVO Yia TouG iSloug, aAd
Kal yla TNV €MOXH TOUG Kal Tov Tpo1o TNG {wrg Toug. Kal Tooo 1o GUYKIVNTIKA UITOoPEi va yivel pia maAid
OIKOYEVEIOKN pwToypa®ia, OTav agopd pia olkoyévela mou Ba Xpeldotnke va Eekiviioel Tn {wn TG amd TNV
apxn, Kuvnynuévn ano Tov TO1o TG, UETA TNV KATaoTpo@n Tou 1922...

Another family coming from Vourla, the seaside town in the province of Smyrna: the grandfather, the grandmother
and their granddaughter pose for the photographer’s lens. In a similar photograph today, the protagonists would
probably be more spontaneous and the photo would probably be taken by another family member. But such a
photo would be less likely to be called a “family portrait”. The clothes, expressions and poses of the people in the
picture tell us something not only about them, but also about their time and way of life. And how much more
touching an old family photo can be, when we consider that the family in question had to start their lives all over
again, chased out from their hometown, after the disaster of 1922...

Mikpaotatwv Ixvn, oeh. 181:
H oikoyévela Xat{notéMou amo ta Bouphd tng Mikpdc Aciac. (Mapaxwpnon Eiprivng Xat{notéhiou)

Mikrasiaton Ihni (Photo album), p. 181:
The Hadjistelios family from Vourla in Asia Minor. (Courtesy of Eirene Hadjistelliou)
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NUQIATIKN pOPEOIA
A bride’s dress

Mota gival n mapadoaolakr opeCid Tou TOToU oag; ETuxe moté va Seite o€ pouoEio Kal va mTapatnpAOETE TIG
Slapopéc avaueoa oTic mapadoolakég TomkEC evdupaoiec amod Siagopa pépn tng EANGdacg; Mia mapadooiakn
@opeoltd gival oav éva malA — cuvOLALEIC KOUUATIA TTOU OXeTi(ovTal UE TO KAIUA TOU TOTTOU, UE TNV 1dlaitepn
loTopia Tov, K TN AAIKA TEXVN Kal TO TTOAITIOTIKO uTTORaBPOo TWV TANBUCUWY TNG TTEPLOXNG, AANA KAl E TNV
KOIVWVIKI] KAl OIKOVOUIKH B€0n ekeivwv TTou TNV @opoLv. ETol, pia mapadoolakn ¢opeatd gival évag 181aitepog
TPOMOC vVa GLUVOEDEIC PE Jia TOTTIKA KowvoTNTa. H KOTTEN 0TV €IKOVA €XEL POPETEL YIA TOV YAUO TNG TNV
evbupaoia tng Kapditoag, dpwc n idla katdyetal amd 1o Kopdehid Tng Zuvpvng. Oa mpoTtipovoe dpaye va
TIAVTPEUTEL UE MO MIKPACIATIKN QOPEDLE;

What is the traditional costume of your local place of origin? Have you ever been in a museum of Greek costumes
and noticed the differences between the traditional local costumes from various parts of Greece? A traditional
costume is like a puzzle - a combination of pieces related to the climate of the place, its particular history, the folk
art and cultural background of the local people, and even the social and economic status of those who wear it. Thus,
a traditional costume is a special way of connecting with a local community. The girl in the picture is dressed for

her wedding in a costume from Karditsa, a Greek town in Thessaly. But she herself comes from Kordelio in Smyrna.
Would she prefer to get married in a Asia Minor costume? Who can tell...

Mikpaotatwv Ixvn, oeh. 123:
H EAévn MixeMibakn amo 1o Kopdehio. (Awped oto Mouoeio MikpaotatikoU lMNMoAitiopou tng Mapiag Pouma)

Mikrasiaton Ihni (Photo album), p. 123:
Eleni Michelidaki from Kordelio. (Donated to the Asia Minor Culture Museum by Maria Rompa)
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ATIOKPIATIKN YIOPTN
A Carnival celebration

Ot Antokpleg gixav e€€xovoa Beon otn (wn Twv Mikpaotatwy. Htav pia mepiodog Eeyvolactdg kat xaAdpwaong

Kl €01vE a@OPPEC SIOKWHWANONC KAl TWV EAANVIKWV Kal TWV 08wUavIKwV ouvnBelwyv Kal otepeoTunwy. Otav
eykataotadnkav otnv EANASQ, ot mpdopuyeg Epepav padi Toug €Bipa kal ouvnBeieg amod Tn (wr) Toug otn MiKkpd
Acia. MeydAeg yloptég 6mwg to Mdoya kat ta XploToUyevVa, OVOUAOTIKEG YIOPTEG, Kal BERata kat ot ATTOKPLEG
€01vav aPopuEC va Bpedouv Kal va yiopTdoouv padi OIKOYEVELEC KAl PIAOL. Z& UIa TETOLA ATTOKPIATIKN YIOPTH O
€Va IPOOPUYIKO OTITL 0TO AtyAAew €xel Bpedei n koméAa oTnV €lkéva, Katl To{ApPEL VTUPEVN XOPTOPIXTPA.

The Carnival season (Apokries) had a prominent place in the life of the Asia Minor people. It was a period of
light-heartedness and recreation, which gave occasions to make fun of both Greek and Ottoman customs and
stereotypes. When they settled in Greece, the refugees brought with them customs and habits from their life in Asia
Minor. Major holidays such as Easter and Christmas, name days, and of course the Carnival season gave families and
friends an opportunity to gather and celebrate together. Masquerading is an essential part of Greek Apokries. So the
young woman in the picture is masquerading as a fortune teller at a house party during the Carnival season, in a
refugee house in Egaleo.

Mikpaotatwv Ixvn, ogh. 160:
E€adéApn Tn¢ untépag tng ABnvag Behilooapiou Tig ATOKPLEC TOU 1942 0TO TIPOCPUYIKO OTIITI TNG OIKOYEVELAG 0TO AlyAAEw.
(Mapaxwpnon ABnvag Behlooapiou)

Mikrasiaton Ihni (Photo album), p. 160:

A cousin of Athena Velissariou's mother during an Apokries gathering at the family’s house in Egaleo, in 1942. (Courtesy of Athena
Velissariou)

16




Mia mapea LOUOIKWV
A company of music players

H pouaoikn Atav onuavtiké Ke@AAalo otnv Kabnuepivr (wr Kal 6TNV KOIVWVIKOTNTA TWV UIKPACIATWY
TIPOOPUYWV. ZUXVA Ol OIKOYEVEIOKEG KAl Ol PIAIKEG TOUG OCUVAVTNOELG KATEANYQV O€ YAEVTIA e TN cuvodeia
(wVTavAC HOUGIKAC, apoU apKoUOE €va €0TW PMOUGCLIKO Opyavo Yia va SWOEL TNV apoppr va EEKIVIoouV Ta
Tpayoudia Kal ol xopoi. ANAG Kat oTnv ABriva n Ikova Twv MAAVOSIwV HOUGCIKWVY SV ATav KaBoAou dyvwaoTn.
Mmopé&i To 0OK TNG MIKPACIATIKAC KATACOTPOPAC Tou 1922 va miepldploe yia éva didotnua tnv e00upun didBeon,
OANG TEMIKA OL TTAPEEG TWV MOUCIKWY, MIKPACIATIKAG KAl U Kataywyng, Eavapxloav va epgavifovtal 6Toug
OpOdUOUC Kal OTIC YEITOVIEC TNG ABRvac.

Music was an important aspect of the daily and social life of the refugees from Asia Minor. It was not uncommon for
their family and friendly meetings to turn into feasts accompanied by live music, since even one musical instrument
was often enough for the songs and dances to begin. On the other hand, the presence of itinerant musicians had
been a quite common sight in the streets of Athens. The shock caused by the Asia Minor disaster in 1922 may have
curtailed the cheerful mood for quite a while, but eventually the groups of musicians, either of refugee descent or
not, began to reappear in the streets and neighbourhoods of Athens.

Mikpaotatwv Ixvn, oeh. 44:
Mapéa HouCIKWV o€ yettovid Tou Atlyalew, (MpwTtog §e€1d) o Anuntplog Koukakng 1947. (Mapaxwpnon ABnvAc AackaAdkn Kal
Euyeviag Koukdkn amd 1o Apxeio tou lwavvn MepikAdkn-AdAwua)

Mikrasiaton Ihni (Photo album), p. 44:

A group of musicians in a neighbourhood of Egaleo in 1947; first from right is Dimitrios Koukakis. (Courtesy of Athena Daskalaki and
Eugenia Koukaki, from the personal archive of loannis Periklakis-Dolomas)
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Eva kaméAo, ula 1otopia
Stories of headwear

>NV maAid OBwuavikr AUTokpaTopia, TO KAAUUA TOU KEQAAIOU QAVEPWVE TNV KOIVWVIKI Kal TN BpNOKEUTIKN
TAUTOTNTA TOU AVOPWTTOUL TTOU TO POPOUCE. AV KATTOLOC TAV XPIOTIAVOC 1] LOUGOUAUAVOC, SNUOCIO¢ UTTAAANAOG
1 €UToPOC, K.ATL., auTtd Kabdpile av Ba popoloE TOUPUTTAVL, KATTENOD, K.0.K. To 1826 €ytve pia petappLBuion Kat
ool ol oBwpavoi urikool, ave€dpTnTa anod BpnokKeia, EMAyYEAUA Kal KOIVWVIKA TAEN, @opovoav A0V TO amAo
@éol. 'ETol, To péal €ylve éva oUUBOAO LOOTNTAC KAl EKOUYXPOVIOUOU. Méoa o€ évav alwva, BEPRata, OAa autd
gixav mma oxedov EexaoTel, kal To 1922 10 @Eot ATav TAE0V HEPOC TNG AVATOAITIKNG TTOATIOMIKAG TAUTOTNTAC,
TOOO Yla TOUG MOUCOUAUAVOUG 600 Kal YIa TOUG XPLOTIAVOUG MIKPACIATEG.

In the old Ottoman Empire, the headgear revealed the social and religious identity of the person wearing it. Whether
one was a Christian or a Muslim, a civil servant or a merchant, etc., it determined whether one would wear a turban,
a hat, and so on and so forth. In 1826 a reform was made and all Ottoman subjects, regardless of religion, profession
or social class, would now wear the simple fez. Thus, the fez became a symbol of equality and modernization.

Within a century, of course, all this had been all but forgotten, and by 1922 the fez had become part of oriental
cultural identity for both Muslims and Christians of Asia Minor.

Mikpaotatwv Ixvn, oeh. 154:
O Anuntplog Tavog amd to Aiali peTd TNV TPOGEUYIA Kal Tov Heyalo Siwyud tou 1922. (Mapaxwpnon EAévng Namabavaciou 1o
yévog Kohdvn)

Mikrasiaton Ihni (Photo album), p. 154:
Dimitrios Tzanos from Ayvali, after the mass expulsion and refugee flight of 1922. (Courtesy of Eleni Papathanasiou née Kolani)
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Mia kupia amd tnv 2aupouvta
A lady from Samsun

2TIG apxEG Tou 2000 aiwva, N Zappouvta (i AHIoog, 61w ATav n apxaia ovopacia tng) Atav Eva amo ta
peyalUTePa eUTOPIKA Alpdvia Tou Movtou. Etol, moANoi EAANVEC TNE TTOANG A0XOAOUVTAV HIE EUTTOPLKES
ETTKEIPNOELG, Kal N EMITUXIA TOLUG 0ONYOVOE OE HEYAAUTEPN AKOUA avénon Tou MANBuopoU. Onw Kal o€

AANEC peYANeC TTOAELG TOU OVTOU, N OIKOVOUIKE AVATITUEN CHMAIVE Kal MEYOAUTEPN TIVEVUATIKA Kivnon, He
HOP@WTIKOUG GUAGYOUC Kal oXoAEia OAwV TwV Babuidwv. MmopoUue va @avtacToUpE TNV Kupia TNG EIKOVAC,
IOV €ixe Kataywyn and tnv Zaupouvta, va givat and@oltog evog amod ta MapBevaywyeia TG mOANG Kal iowg
péNo¢ NS Dhomtwyou ASeA@oTnTag Kuplwy, evog yuvalkeiou CUANGYOU pE @INAVOPWTTIKE Kal EKTTASEVUTIKN
SpaotnpiétnTa.

At the beginning of the 20th century, Samsun (or Amissos, as it was its ancient name) was one of the largest
commercial ports in the Pontus. A large part of the city’s Greek population was engaged in commercial enterprises,
and their success led to even greater population growth. As in other large Pontic cities, economic growth meant
greater intellectual growth, with the presence of many relevant associations and schools of all levels. We can
imagine the lady in the picture, who was originally from Samsun, being a graduate of one of the city’s
Parthenagogeia (secondary girls’ schools), and perhaps even a member of the Ladies’ Philoptochos Society of the
city, awomen'’s association with charitable and educational activities.

Mikpaotatwv Ixvn, ogh. 119:
H ABnva ToakaAidou 1o yévog Mapmidou amd tnv Zauyouvta tou MNovtou. (Awped oto Mouoeio Mikpaaotatikou MoATiopov g
gyyovnc tng ABnvag Behiooapiou)

Mikrasiaton Ihni (Photo album), p. 119:

Athena Tsakalidou née Pampidou, from Samsun of the Pontus. (Donated to the Asia Minor Culture Museum by her granddaughter,
Athena Velissariou)
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Eva ayopl pe vautika
Boy in a sailor suit

‘Eva mopTtpéTo Tou Bpetavou mpiykima ESovdpdou ota péoa tou 190u alwva Eekivnoe tn podda tou matdikov
VTUOIATOC PE VAUTIKEC OTOAEC. H poda §1add0nke ypriyopa o€ OAn tnv Evupwrn kat otnv ApepIkn. Ta vauTika
poUXa (LE KOVTO TTAVTEAOVI yIa TA ayOpla 1 JE @OUOTA YIa TA KOPITOLA) ATAV TTOAU TTIO AVETA Ao T AyopIioTIKA
KOOTOUMIA KAl TA KOPITGIOTIKA POUCTAVIA LE TA UECOPOPIA TTOU UTTHPXAV TOTE, KI £T0L SleukOALvVay Ta Tatdid
oTO TaIXVIOL XTI apXEC Tou 200UV alwva, ATAV TTOAD cuVNBIoUEVO Yia €va aydpl amd KATTola eUTTOPN OIKOYEVELQ,
OTIWG TO ayoOpPL TNG ElkOVAC armd To AIBaAi, va @opdel vauTIKd poUxa, HE TO XAPAKTNPIOTIKO KOVTO TTAVTEAOV,
MEXPLKaLTA 12 A Ta 13 TOU XpOvia.

A portrait of the British Prince Edward in the mid-19th century started the fashion of dressing children in sailor suits.
The fashion quickly spread throughout Europe and America. Sailor suits (with trousers for the boys and pleated skirts
for the girls) were much more comfortable than the boys’ suits and girls’ dresses with petticoats that were available
at the time, and thus made it easier for children to play. In the early 20th century, it was still very common for a boy
from a wealthy family, such as the boy in the picture from Ayvali, to wear a sailor suit, typically with short trousers,
until he was 12 or 13 years old.

Mikpaotatwv Ixvn, oeh. 186:
O pikpog Xapdhaumog Xpovomouhog o€ nAikia 12 €Twv pe Tov okUAo Tou oto AiBali to 1918. (Mapaxwpnon Aitoag Toaumapd)

Mikrasiaton Ihni (Photo album), p. 186:
Young Charalambos Chronopoulos, at the age of 12, with his dog in Ayvali, in 1918. (Courtesy of Litsa Tsampara)
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Mia veapr INoAltiooca
A young Constantinopolitan girl

O eEA\NVOTOUPKIKOC TOAEHOC 0TN Mikpd Acia Kal n KataoTpo@r} Tou 1922 dnuiovpynoav SUCKOAIEC yia Toug
EMNVIKOUC MANBUOOUC Kal 0€ AANEC TTEPLOXEC TNG ToupkKiag. Tov OktwPplo Tou 1922 anopacioTnke 0TI N
AvaToAikr) ©@pdKn avhKe 0TO TOUPKIKO KPATOC Kal 0 EANANVIKOC TTANBUOUOC TN HeTaKIviiOnKe oTtnv EAAGSa.
MoANoi EAANveC TN KwvoTavtivourtoAng akoAovBnaoav autd To TPoo@uytkd KUUQ, ol TTEpIoodTEPOL amd eofo
yla Ti¢ €€€NIEeIC, Kal KATTOLOL ETTEIDN CUUTTEPIARPONKAV GTNV avtaAlayr Twv TANBUCUWVY IOV CUUPWVHAONKE
avdueoa otnv EAAGSa kat otnv Toupkia. Mia amod TIC KWVOTAVTIVOUTTIONTIKEC OIKOYEVELEC TTOU ripOav aTtnv
ABrva ATav Ki auTr Tou KOPIToIoU TNC EIKOVAC, TTOU YKATACTAONKE TEAIKA 0TO AlydAEw.

The Greek-Turkish war in Asia Minor and the 1922 catastrophe brought difficulties for the Greek populations in
other regions of Turkey. In October 1922, it was decided that East Thrace belonged to the Turkish state and its Greek
population was evacuated to Greece. Many Constantinopolitan Greeks (Constantinople being the Greek name for
Istanbul) followed this wave of refugees, most of them out of fear for the developments, and some because they
were included in the population exchange agreed between Greece and Turkey after the war. One such family from
Istanbul that came to Athens was that of the girl in the picture, who eventually settled in Egaleo.

Mikpaotatwv Ixvn, ogh. 30:
H Xtapatia Bahevtn (to yévog MeplotepomovAou) amod Tnv KwvotavtivouroAn. (Awped oto Mouaoeio MikpaotatikoU MoATiopou Tou
ytou tn¢ Mavaylwtn Balevtn)

Mikrasiaton Ihni (Photo album), p. 30:
Stamatia Valenti (née Peristeropoulou) from Istanbul. (Donated to the Asia Minor Culture Museum by her son Panayotis Valentis).
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[lepimatoc oto Kal
A walk at the Quai

To Kau (A Ke, amo t yaAhikn Aé€n Quai, mou onuaivel amofdbpa) Atav n mapallaKr cuvolKia TG ZHopvng —
MITPOOTA TNG ATTAWVOTAV TO ALUAVL KAL N TEPACTIA TIPOKUMAIA TNG TTOANG. 'HTav Jia mepLoxr TAUTIOMEVN UE TOV
KOOMOTIOAITIKO XapaKTAPa TNG TOANG, KaBwG eKei Bpiokovtav ta omoudaldtepa BEATpa, ot KIVNUATOYPAPOL,
ol TPAmeeC KAl TA YPAPEIQ TWV VAUTIAAKWY ETAIPEIWV. X€ AUTH TN CUVOIKIa £UEVAV Ol TTAOUGCIOTEPOL EAANVEC
Kal eupwraiol KAToIKoL TNG TTOANG. H KoméAa TG e1kOvag €xel Byel yia évav Tiepinmato otn mapalia Tou Kat, pia
ouvriBela mou oiyoupa Ba amoAdupavav moAoi Guupvioi og KABe sukaipia.

The quarter of Quai (Quai is a French word meaning dock or wharf) was the seaside quarter of Smyrna. In front of it
lay the harbour and the huge waterfront of the city. It was an area synonymous with the cosmopolitan character of
the city: the greatest theatres, cinemas, banks and the offices of shipping companies were in that district, as were the
houses of the wealthiest Greek and European residents of the city. The young woman in the picture has gone out for
a walk along the beach of Quai, a habit that many people of Smyrna would seek to enjoy at any opportunity.

Mikpaotatwv Ixvn, oeh. 26:
H Nikn Avépeaddakn-Mmapoupa otnv mapalia tou «Quai» TNG Zpupvng. Eixe yevvnBei mepimou to 1890 otn Zuupvn. (Mapaxwpnon
Eiprivng Akpitidou)

Mikrasiaton Ihni (Photo album), p. 26:

Niki Andreadaki-Barouma at the on the beach of the Quai, in Smyrna. She was born around 1890 in Smyrna. (Courtesy of Eirene
Akritidou)

28







ZwypapiCovtac
TIC avauVNOELC TwV MIKOOOIOTWV

Awbdeka elkOveg, Swdeka MPOOoWTA KAl Ol IOTOPIEG TOUG,. ) ) ) .
oW avagopd Touc 10 Atyékes (01 TpooUYIKEC NéeC Colouring the memories of Asia Minor refugees
Kudwvieg), 6mou eykataotddnkav dvBpwmol and éAa ta
TPOOPUYIKA pevpata mou \pdav otnv EAAGSa 1o 1922 kal
META, UE TPWTOUC a1’ GAOUC TOUC MIKPACIATEG TIPOOPUYEC
amd Ta mapdAia, mou idpuoav Kat Tnv OAN. N'vwploe
(wypa@ifovtag TIC aVAUVAOELG TTOU POLPACTNKAV UE TO
Mouaceio Mikpaaotatikou MNoAitiopoU Kat pe GAoug pac.

Twelve images, twelve persons and their stories. Their
common reference is Egaleo. The city became home to people
from various parts of Asia Minor and elsewhere, who arrived
to Greece as refugees, from 1922 onwards; the very founders
of the city, originally named “Nees Kydonies’, had been Asia
Minor refugees. Color in the memories they have shared with
the Asia Minor Culture Museum and with all of us.
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